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INTRODUCTION

R.K. Narayan was an Indian author and was a leadirtgor of early Indian literature in English, alp
with Mulk Raj Anand and Raja Rao. Narayan's womkearacters grew stronger and show that the emergdribe
‘New Woman' is not a myth or utopia. Narayan's wanwharacters have certainly emerged as bold anégeous
women and have left an indelible mark on Indianchsy The ‘New Woman’ of Narayan is not disobediather
she remains rooted to her Indian ideals. She digekaher duties of an ideal mother and a wife heitnhoment she
realizes that she is being treated as a playtlsimg,decides to leave the place where she has pectedlarayan’s

new women might not have been successful enoudfrihg about earth shaking changes, yet they suciee
bringing positive changes in the attitude of theisbands and society towards them.

Rushika Gill has quoted Britta Olinder who writd®at Narayan’s female characters-
They fall into three main groups:

first, domineering powerful women, second,

powerless, frustrated, oppressed women;

and third, accepting the system —in
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this case, the Indian society of strong
masculine dominance —but at the same time
finding ways and means to informal, indirect cohtfotheir situations. (97)

R.K. Narayan portrays with sympathy the sufferiojsvomen and shows the readers how important aie th
roles both in family and social life. Narayan’s 8awf The Dark Roontike Ibsen’sNora of A Doll's House rebels against
the forced loyalty and dedication of women. Sheadstrayed in this novel as a very obedient wife amather of three
school going children. She suffers every insulerguebuke but the moment she realizes that hdramasis carrying on
an extra marital relationship, she couldn't toleriit Angered and betrayed, Savitri retreats irdosélf and lies quite still
in the private place she has of her own i.e th& daom. Her husband’s betrayal makes her realize dependent she is
upon her husband. A meek Savitri turns againstijghical implication of her name, protesting: “I'anhuman being you
men will never grant that. For you we are playtsinghen you feel like hugging and slaves at otlreesi. Don't think that
you can fondle us when you like and kick us wheun ghoose” (Narayan 85). Therefore, she decideseo sut of her
sasuralleaving her husband and kids behind. She eventedyasr husband that as he had paid to the midfaifSavitri's
delivery, therefore, the kids belong to him and twmher. She refuses to take her ornaments withaheshe says that
although some of her jewellery is gifted to herhey father, yet “They are also a man’s gift.” (8)e finds no difference
between a husband, a father and a son. She belieaeall men are imbued with the idea of suppres$éemales and
subjecting them to an inferior position in sociebp, she decides that she would not let hersetfdaed as a toy and
would strive to establish an identity of her owiheSlecides to live her life as a human. She féelsit is necessary to

leave the house without seeking shelter from anig meember of her family as she says-
“If | take the train and go to my parents, | siia#d on my father’s pension;
If I go back home, | shall be living on my husbanehrnings, and then on
Babu.” (Narayan 93).

Sauvitri's revolt resembles Ibsen’s Nora’s as thethlstand against the male dominated society gk them in
servitude. The revolt of Savitri and that of Nogsanot against any particular Ramani or Helmer bwgainst the society
where a wife is never treated as a fellow bein§aatri rightly observes, “What is the differencetlveen a prostitute and
a married woman? — the prostitute changes her gna married woman doesn't; that is all, both eeir food and

shelter in the same manner” (Narayan 93).

There is a difference between the rebellious tenaigplayed by Nora and Savitri. In Ibse®ll's House
Nora before leaving the house slams the door bemémdback, never to return but SavitriThe Dark Roonieaves the
house but she returns. Although she comes backrthduse, but she succeeds in changing the minfigetr husband to
some extent. He returns home soon and he everagésalsweet temperament towards her as he asi dwirhealthy diet

and grow fat as he says-

“Have a little more ghee. Eat well, my girl, andgrfat. Don'’t fear that you will make me bankrupt éating”
(Narayan 160). He even says, “| came home earlyenfor your sake” (Narayan 160). The days whba was absent

from her house, her presence was greatly misséeblgusband, Ramani as he went to the Market Rodd her.

“He sat in the car, peering across the sands het@arkness
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as if expecting his wife to rise from the water @odne to the car” (Narayan 157).

And when she returns, he regrets for not havingudino jasmine flowers for her. No doubt, Savitri slaeot
remain firm on her decision but the very idea @licating a sense of identity for herself and asseuf being missed by

her husband differentiates her from the subservigrgs.

The expectations leveled from a wife are too geeat bulky for any woman to bear. It is out of fé@m the
societal expectations that women now-a-days ptefatay single; so that, they can at least livertlives on their own
terms. Although, Savitri has been able to changehlisband’s attitude towards her to some extertske feels that
“A part of me (her) is dead” (Narayan 160). It ising to her this realization that she fails to vegie Mari to her house at
the end of the novel. She wanted to meet him, girrefood and water because Mari was the personhelfwed her in her
difficult time. But she feels, “Why should | calirh here? What have 1?” (Narayan 162) which shows$ somewhere she
undergoes a feeling that she doesn’t have the atytho call a guest of her own as it is her hugbamo is the real owner
and decision maker. She knows that an overall ahamthe temperament of male dominated societyffisult to bring as
for males, women are just dutiful wives, motherd daughters as Savitri says to her husband,” Weeaisonable for our
position; we accept food, shelter and comfort tlmat give, and are what we are “ (Narayan 87). Milahs quoted Hari
Mohan Prasad (1981)

Savitri does not submit to Ramani:

She submits to her obligations. It

May be a failure on the material

plane, but spiritually she comes triumphant
... Itis in keeping with both her

Character and her cultural heritage (46).

Though Savitri's home coming seems to be a defaintreality she has made Raman realize that tesepce at

home is a big necessity for his comfortable livihgs, her protest is not a total waste as she says
“Do you think I am going to stay here? We are reabde for our position.
We accept food, shelter and comforts that you gine what we are.
Do you think that | will stay in your house, breatie air of your property,
drink the water here, and eat food you buy withrymoney?
No, | will starve and die in the open, under thg, skroof for which
we need to be obliged to no man. (Narayan 113)

In this novel, Narayan has brought to the fore ttlrer female characters who act as foil to SasittHaracter.
Shanta Bai is presented as a woman blessed witmantic temperament as she says that she alwayescarcopy of
Khayyam'sThe Rubaiyatinder her pillow. Shanta Bai is a well educatednan and her this trait draws Ramani closer to

her and away from Savitri whom he sees sulkindpéndark room. Shanta Bai too didn't have an easyamshe says-
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“I was married when | was twelve to a cousin of eyin

who was a gambler and a drunkard. When | was figjrid

he wouldn't change, and so | left him. My parentsuld not tolerate
it and | had to leave home” (Narayan 51).

Shanta Bai, here appears to be completely oppos#avitri. Like Savitri, Shanta Bai has questiotieelideals of
society, judged her husband and found him wantimg) laft him. But unlike Savitri, Shanta Bai doed neturn to her

house. She was unable to limit himself to her hausere her husband and children live as Shants@es-
I love unconventional Things. Otherwise | should e here, but nursing
Children and cooking for a husband (Narayan 59).

For Shanta Bai, her existence and her economicpamtbence matters more than her marital relationship
Another strong and determined female charactdrigrtovel is Poni whose outrageous thinking corngbé fore through
her attitude towards male dominated society assslys- “Keep the men under the rod, and they willaberight.
Show them that you care for them and they willyb@ up and treat you like a dog” (Narayan 105). Wimwvards the end
of the novel, Savitri decides to return to her l®uoni advises her- “Remember; men are good ¢e=satbut you must
never give way to them. Be firm and they will bebayNarayan148). Savitri agrees to what Poni sayssbmewhere
deep inside her heart, she knows that she wouldadable to execute Poni’s advice into action. Hheecharacter of
Savitri resembles that of Carla’s character in @lMunroe’s short storRunway In this story, Carla like Savitri leaves her
husband’s house due to her mental and psychologpaiession and like Savitri, she returns. Butdtference between
the plots of the two literary pieces lies in theirdings. While Savitri manages to transform thechsyof her husband to

some extent, Carla fails to do so. Carla, rathakes her husband, Clark, undergoes a feeling arerjiy.

Munroe’s story makes it crystal clear that in médeninated society; women make choices in conformitiy the
wishes of the males and not according to theirneatQarla’s pathetic existence in her husband'saasi reflected in her
words,” There's a murderous needle somewhere inllvags, and by breathing carefully, she would avigdling it.
But every once in a while, she had to take a deepth and it was still there” (Munroe 46). Desphés suffocating
existence, she gets ready to accept it as a paeradestiny and owing to this, her husband’suatéttowards her doesn’t
change as he states at one point in the storyotif(Carla) ever try to run on me again, I'll taouy hide” (Munroe 43).
Thus, we can find a whole lot of difference betwé®s perspectives of Clark and Ramani towards tié step taken by

Carla and Savitri respectively. Talking about hiiting of The Dark RoomNarayan says, as quoted by Britta,-
| was somehow obsessed with a philosophy of worsaypposed to man,
her constant oppressor. This must have been anteathment of the
‘Women lib’ movement. Man assigned her a seconghiage and kept her
there with such subtlety and cunningness that sheelf began to lose all
notions of her independence, her individualityfisand strength.

A wife in an orthodox milieu of Indian society was ideal victim of such
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circumstances. (119).

Thus, in this novel, Narayan enquires into the @lat women in India of 1930’s. In the socio-culiucantext,
it was difficult to pursue life outside the famifgld. But the unfortunate element is that evenraftighty years and
60 years of India’s independence the place of wohannot changed to any remarkable extent. Centhdaee passed but
the condition of women has not improved. The raésvomen in society are constantly questioned aodhen have
struggled to find their places in a male dominatedld. The society needs to recognize the wortlvafnen as Beauvoir
has rightly said,” She is the soul of the housetheffamily, of the home. And she is the soul daftslarger groups, also,
as the city, state and nation.” (Gill 187). Sociatyd men need to look upon women as human beingsghamotions,
feelings and need to try to share an understardia with women. It is only in such a society thamen like Savitri,
Carla and Nora can bloom physically, mentally ameb&onally. Rushika Gill has quoted

Beauvoir who has rightly said —
Genuine love ought to be founded on the mutualgeition
of two liberties(man and woman);
Neither would give up transcendence, Neither winadnutilated; together
they would manifest values and aims in the wor{d25).
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