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INTRODUCTION

In the journey of hundred years, Indian cinema basie a long way so the portrayal of wom
characters. Representation of women has evolvet different way across the globe with respect ® Film
industry. Women mostly represent enhancing roldsdian cinema, especially in Tamil films for a pperiod.
Representation of women in the mass media nottonighed the lives of the audience, but also shaiveid inner

strength, beauty and complexity. Each decade tesepted its own brand of women.

Women's position within the media power structumes media representations of women are persiste
concerned in every society because negative sygiagtreflects and reinforce wider gender ineqiedit Tamil
films maintain the transmission of traditional wantgeroles depicting culture and society. Researchemder and
cinema has emphasized the question about womesniitigl In fact, the study of the images of womertinema
were a central concern of the ‘second wave’ feminig the 1960s and 1970s, criticizing women's imiagém
and women's roles in the film industry Jackson Zamjie (1998).

In developing countries like India, cinema formpaat of the social, economic, and political contéixt
holds a strategic importance as a cultural phenomenhich obviously takes into account the rapideii@ment

in the production and consumption of cultural prctdurhomas, (2001)

Mythology, religion, notions and ideas about famitsadition and cultural values strongly influen
Tamil film industry. Though Tamil movies is stillled and dominated by the premise of patriarchyemerging
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trend is breaking this barrier. Tamil cinema helpedrticulate the political and cultural ideolothyough various signs
and symbols. Cultural narratives in Tamil filmsleef the sentiments and aspirations of Tamil pecphe cinema industry

takes special care to construct the social, cdjtaral political values of society.
REVIEW OF LITERATURE

Cinema a popular medium of entertainment is nowentbhan a century old. Comparatively only recentg h
society realized cinema is the great potentialmmstrument of entertainment, instruction, motivat and construction.
Developing countries in their effort to accelertie processes of economic and social change h&ee this popular
medium as their best means of supplementing oacem the traditional communication forms. Evenhwtite arrival of
Radio and Television, Satellite and Internet comication, the crucial role of cinema and its myrfabsibilities in social
change and development have still to be exploregkitgon, (1971). The whole world identifies witketbinema and thus
it becomes a universal medium. The truth is thatglobal community is aware of and accepts theiémite and impact of

cinema on the society, Subramanian (1990)

‘Mother India’ movie signifies a strong politicaiasement on a woman who can do anything to estaiitice
within the framework of marriage and motherhoode 8kfies a micro state of being a biological mothesrder to fit in
the framework of being the mother of the nationisTiim created such a huge impact that peopleestao cast women as

main characters in movies in the following decades.

Mass communication in general accelerates and esptie spread of knowledge in the developing warld
cinema has an important role as it increases teedsm social development and change. Cinema teawhe desires and
satisfaction, new morality and ethics, devotion avatship, new paths and means of attaining powepofitrays role
models particularly for children and youth to intgDavid, 1983, p. 2).

Cinema represents a social and historical practigarding gender approach. It can also be saidhkanedia is
crucial in the construction of gender ideologiesiaiization. Media culture provides a sense offsmifl, construction of
ethnicity, race and nationality, Dines and HumeB0@. Film is the term most commonly used mass addi

communicate with the public.

Understanding the function of art and technologyaimgiven cultural environment is very important dese
people are conditioned by the cultural environmemtd the cultural environment comes from the metbavork,
Youngblood (1970)

The film is one of the major means of communicatiomeach a wider audience. Of all the media, cen@hays
the best role to convey the message to its viewdhsits audio-visual and representational quatditiither to critique a
social system or to praise a cultural system, thenca can always do wonders in spearheading thegeh&he cinema
acts as an alternative public sphere providing esfac multiple sections of the society to represamd assert one’s
identity. People imitate, imagine and compare thedwes with the characters playing in the cellulditie visual narrative
of the cinema represents the people’s choicess bv their identities, Shiva Thrishul Punyamurthy.

Cultural identities, the core of Tamil society #ine family. The family plays a significant roletime transmission
of traditions. Families in turn join to form clansastes, and communities. Cultural traits had beerded over across

generations through the channel of family usingcdamusic, drama, other performing arts, Reddy 4198
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Regional cinema has its own identity due to itsquei characteristics and qualities by which we acaaetstand
through local culture. Regional cinema’s structigformed on the base of local culture and custBegional films
assimilate these elements in their portrayal thnoogrriage, dowry, caste, ritual performed for gads goddess. The
depiction of these elements attracts more peoplartts regional movies due to its local colour andch. Regional
movies have strong appealing power to express Is@siaes. Therefore, we can say that regional cinéas strong

appealing power to express the culture, custonritunal of a particular region, Subhash Chandra Bose

The cultural context in Tamil Nadu is marked by gqual relations that are rooted in centuries oligials
scriptures, customs, and social norms. This unefygatment can be seen as various forms of discation based on
caste and gender, including domestic violence ag@inmen. Women play a minimal role in the familljigh is the basic

societal unit with prescribed traditional roles &eryone, Panchanadeswaran & Koverola (2005)

Tamil Cinema: A cultural outlook As Tamil cinemaveéoped it looked mostly the social orientated tkerthat
were deeply rooted in the Tamil language and ocelttiwwvhen the trend turned towards entertainment @mmercial
Tamil cinema offers a visual commentary in the fafipopular culture entangled directly with theelvof the people so
as to enable them to consume various informatietiebsystems, and cultural commodities and thusl feocial and

cultural needs” (Jesudoss, 2009).
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were deeplyrooted in the Tamil language and cultif¢hen the trend turned towards entertainment emchmercial
Tamil cinema offers a visual commentary in the fafipopular culture entangled directly with theevof the people so
as to enable them to consume various informatietiebsystems, and cultural commodities and thusil feocial and

cultural needs” (Jesudoss, 2009).
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as to enable them to consume various informatietiebsystems, and cultural commodities and thusl feocial and
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Tamil Cinema: A cultural outlook As Tamil cinemaveéoped it looked mostly the social orientated tkerthat
were deeply rooted in the Tamil language and oelttiwhen the trend turned towards entertainment @mmercial
Tamil cinema offers a visual commentary in the fafipopular culture entangled directly with theelvof the people so
as to enable them to consume various informatietiebsystems, and cultural commodities and thusl feocial and

cultural needs” (Jesudoss, 2009).

The rise of feminist ideas has led to the tremeadmprovement of women's condition throughout tlelevin
recent times. Access to education has been onbeofmbst pressing demands of theses women's right®ments.
Education is a potent tool in the emancipation amgpowerment of women, the greatest single factactwtan incredibly
improve the status of women in any society. Edocaéinables women not only to gain more knowledgritaithe world
outside and home but helps her to get status, iyosielf esteem, and self-confidence, necessaryageuand inner

strength to face challenges in life that socialatre throws at her.

www.tjprc.org ited@tjprc.org



146 Dr. R. Prhat

In most society’s males are given more importarseatds decisions in the family and in the sociétythe
family as well as in the society the decision mgkiower is denied to women making women voiceldsstroying their
self-confidence by making them feel less imporianthe family as well as in the society. In Ind&ade percentage of
women do not have decision making power. They camake decisions independently, not even relatatgw own life
be it any issue related to education, marriageheir children. Autonomy is the ability to obtainfermation and make
decisions about one's own concerns. It facilitateess to material resources such as food, lacmini@ and other forms of
wealth, and social resources such as knowledgeeparestige within the family and community (Acyeet al., 2010).
Limitations to women's physical, sexual, econorsmgial and political autonomy may affect women'sislen-making

processes. On the contrary if the women attainahisnomy, it becomes a source of their empowerment

Over the years, we have seen women charactersnml TiBms growing from households to the workingass,
business women, engineers, artists, IT professorsglortswoman and many more in the field of cinektast of the
Tamil movies directed recently portray women astregrcharacters with strong female centric plotamil Films have

influenced the way in which people perceive variasgects connecting with their own lives.
OBJECTIVES OF THE STUDY
» To study the representations of the charactersgyed by women in Tamil cinema
e To identify the roles and cultural values represédrity women in Tamil cinema.

METHODOLOGY

An exploratory study was done to understand théurall representation of women in Tamil films, akbeir
representation of cultural values depicted in tigesbreen. The selected sample size for the study20 respondents. The
sample selected for the study was women from agepg®5 to 35 years across Chennai. Data was aadl@brough in

depth interview method for further understanding tfew of the respondents.

They respondents answered to questions on Autauctstalism, Male dominance, Colourism, Women
Empowerment, Employment, Career choices and Ligelihpatterns. Among 20 respondents, 10 of them selested for
the study. Invites and constant reminders weretseb® respondents. Finally 10 respondents weeets by convenient
sampling process and interviewed to obtain thelt®saterviews were conducted in person codedthad recorded. The

interview questions were designed based on thereapmion.

FINDINGS AND ANALYSIS
The researcher was able to identify outcomes iklmtejuestions that attracted the respondents ghragudepth
interviews. The respondents reported about culttgatesentations depicted in the selected films,rithes portrayed by

actress that related to any women in day today life

Representation of Women in Movies

Following are the analysis collected from the Resjemt 1, 2, 6 and 11

R 1: Karuthamma a village story plot directed by Bhairaja in 1994. The movie was set in a rural vidag
portraying local dialect playing a prominent rateregional movies. The movie clearly outlines iaritfying three strong
powerful women characters of Rajshree, SaranyaMalteshwari in villages. The movie focuses eleméhis female

infanticide, sentiments, emotions, local culturewdy, male dominance, liability to bring in maleifseand financial crisis
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caused because of girl child. When a girl childasn she is considered as a curse and not a lde€3im culture has deep
rooted in telling that when a girl child is borresis considered to be goddess. In this movie dmegitl child grows she is
considered to be more of burden than of bliss. @lbehighlights on illiteracy the key factor, anstacle which constraints

women to be dependent on men due to economic reason

R2: Manathil Urudhi Vendum movie directed by veterarector K. Balachander (1987) starring Suhasirhia
lead role where she shoulders the entire fate offdmaily and live only for them. She plays the rafa nurse and is
portrayed as the sole bread winner for her fanfitya time when the Tamil cinema industry was chimgzoed by movies
that focused on glorifying just the hero, this neowlearly shows how women face challenges in thie Maminated
society. It is not a hero centric movie and thétgraf the actress represent to be a fighter, ieddpnt, career and goal
oriented. She compromises her personal interestthdéosake of the family. The concept of the fanpilstys a significant
role in the transmission of traditions. He gaveeavndentity to the heroine and revamped her roteuph his movies,
which majorly centered on women and their struggldse requirements to the subject of marriage, dhenarried, the
performing roles and functions of a woman adhetmghe rules of the family were central themes amill films. Also
employment is considered to be a key factor in Wi8ahasini is portrayed as self reliant and striodgpendent women

boosting her self confidence through her profession

R6: Kalyana Agathigal movie (1985) by K Balachandeutaa women to be alert of their own security after
marriage. The story revolves around seven women suiffer after marriage. The story points out thduaation and job
opportunities will only lead to a better life. Eropinent is always considered as a key factor for mono protect
themselves. Each woman is identified with variedfggsion like typist, nurse, teacher and many nibaenil cinema still
perpetuates conventional gender stereotypes beitaeflects dominant social values. Stereotypesale dominance and

feminine surrender is portrayed, justified and lerajed in this film. The plot highlights on Womemgowerment.

R11: Oru Veedu Iru Vasal (1990) in which the story spamsund two distinct story lines with lead femabées
namely Vaishnavi and Yamini. In the first half iB®out a musician cheating his housemaid inspiggetifng married and
cheats her as she is an illiterate. It shows thmevos difficulties and how marriages are perforimethe male dominated
society. Both women are given distinct story lineswhich they had to face the struggles becausenefi and their

dominance.

Cultural Portrayal of Women in Movies

The two respondents R 5 and 10 gave an overall gfewltural variables used by directors, actors actress.

R5: Colourism plays an important cultural factor iariil Cinema and was prevalent in ancient India. @ieelit
for choosing heroines only for their performanced #meir skin tone actually goes to veteran directdrBalachander and
Balumahendra who gave ample scope to dark compledicheroines like Shobha in Mullum Malarum, Saiita
Achamillai Achamillai, Sujatha in Avargal and Arctain Veedu. Dark skinned female lead actress&sumil movies are
always seen as a symbol of beauty and intelligeB&ea tone is normally associated and deeply attdchith value

systems and culture.

R10: Female comedians have also emerged through tlaelée@nd dominated the Tamil film industry. But the
development of portrayal of female comedians hasvehtremendous escalation in the 80s and 90s. leeamhedians

would undergo physical abuse in the name of comaaty that probably did not strike to us as wrongtrpgal. An
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extremely popular comedian Vadivelu would physicalbuse Kovai Sarala another popular female comeeiho plays
as subordinate role upholding family values, takiage of children, performing role of a perfect hat daughter in law.

The concept of being a housewife or the male dond@®f a family and verbal abuse was very evidetiéir movies.

Thus it is revealed that depiction of dowry, femidfanticide, verbal abuse, illiteracy, career cesi power of
education given to women are being portrayed iniTRitms over the period of years. Further, in cengtive society old
traditions, customs and values remain the sameskalre the mirrors of our life. Those roles whicé done by heroines
are much spoken because they turn out to be reabartonnected to real life of the audience. Threyadéso encouraged

mentally and can handle the society even moreulhctf

CONCLUSIONS

Films have become an important communication tothé last few years. The findings of the studyielate that
from the in depth interview analysis conducteds itlearly seen that in changing times and decaum$ayal of women
has definitely evolved through the years but §é$to catch the progress of our society. All thevee mentioned movies
bring to light the strong cultural perception vauewards woman centric roles The roles portrayethb lead heroines
are the day to day problems faced by woman in ociety. The respondents were able to relate andexirthemselves.
The study emphasizes the fact that cultural vatlegscted in films prove to be influential in shagpiwomen’s identity.
Films reflect society’s ideas, beliefs and culturberefore, a nation such as India should be poduts growing value in

Filmmaking.
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